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Spatial Studies/Sculpture 12, Spring 2009 

INTRO: SCULPTURE IN CONTEXT: This course is  designed for students who 

wish to begin or advance their  knowledge and pract ice of art  in three 

dimensional space - Sculpture’s ‘expanded field’ .  You wi l l  learn di f ferent 

techniques in the product ion of 3D form whi le increasing your understanding 

of the way a work may be perceived by an audience [not l imited to the 

museum or gal lery audience]. 'Meaning' or 'content '  wi l l  be der ived not 

s imply from resemblance  to l i fe narrat ives or from mater ia l  appearance  

[ formal character ist ics: shape; form; color; density; mass; etc.],  but from 

the larger tota l  context; how the artwork re lates to and through: history; 

culture; theory; cr i t ic ism; contemporary l i fe & ideas; physical  & formal 

presence; s i te; surroundings; the human body; etc.  

3D-works can populate many di f ferent spaces;  we may examine formal and 

abstract spat ia l  re lat ionships, negat ive & posit ive space, anthropometr ics & 

psycho-physical  space, funct ional form, publ ic  space, etc.,  as wel l  as work 

that lends i tse l f  to references and associat ions with l i fe-exper ience and 

communal ly-shared ideas and memory. The artwork is  seen here not as a 

d iscrete object that re lates only to other art  and to the gal lery, but to a r ich 

v isual  culture [some would say a language of s igns], a context ,  and to a 

concern with the human condit ion .  From this standpoint,  you wi l l  need to 

gauge how much information, both l i tera l  or more abstract,  you wish to 

provide for your audience to interact with. 

RESEARCH: Dada, Surreal ism & Fluxus are histor ica l  groups [beginning ear ly 

to mid last century, and some would say ongoing] that concentrated on 

expanding tradit ional  not ions of art,  often by s imultaneously referencing the 

absurd  and the everyday .  In the 1960’s and 70’s [ in the USA at least] Pop Art 

& Minimal ism reacted against the moribund Gal lery/Museum/Academy 

dominance of Abstract Expressionist  paint ing typi f ied by the work of art ists 

l ike Jackson Pol lock and Wi l lem de Kooning, and championed by cr i t ic  

Clement Greenberg. By embracing a reduct ive tendency toward ‘making art ’  

they constr icted ‘gesture’  and problematized ‘ transcendence’ in the art 

object.  During that per iod the West saw cultural  change that are ref lected in 

i ts art  forms: the Happening; Environmental  Art; Conceptual Art; etc.  In the 

1980’s,  Postmodernism and an art pract ice inf luenced by i ts theor ies of 

authorship/spectatorship  f lour ished. Since the 90’s many art ists have 

embraced col laborat ive, interact ive, interdisc ip l inary, and technological ly 



in f luenced works. 

These are very general  trends that should not restr ict  your work or research, 

just inform it .  

PROJECTS:  You wi l l  be ass igned several  projects dur ing the quarter: one of 

them is a group project.  They are designed to g ive you a start ing point,  but 

not constr ict  your own interpretat ion with in the guidel ines. At the end of 

each project,  we wi l l  have a group cr i t ique in which you wi l l  be expected to 

comment on each other 's work. In addit ion, you are asked to keep a log of 

your l ibrary research t ime. 

MATERIALS:  Some basic suppl ies wi l l  be provided by the department. A 

smal l  port ion of your lab fee a lso contr ibutes to general  tools and equipment. 

Always have drawing and note-taking suppl ies on hand in the lockers 

provided, Each project wi l l  have more speci f ic  requirements for mater ia ls.  

CLOTHING:  You are required to wear c losed shoes at a l l  t imes in the 

sculpture areas and shops. You also need to br ing or wear long s leeves and 

long trousers for metal  and woodwork. Dust masks are required for a l l  work 

with part ic les – woodshop and plasterwork. No res in usage is a l lowed in our 

area. 

ASSESMENT:  25% attendance, preparedness to work, research, and 
part ic ipat ion in c lass d iscussion and cr i t ique, the rest evenly d iv ided between 
assignments. 
 
______________________ 
DUE DATES: 
THURSDAY: 
materials to bring, no exceptions; exacto knife and blades, steel ruler, lock for locker, pencils, 
paper, notebook 
GOOGLE IMAGE SEARCH: CARDBOARD CHAIR: 
http://images.google.com/images?client=safari&rls=en&q=cardboard%20chair&oe=UTF-
8&um=1&ie=UTF-8&sa=N&hl=en&tab=wi 
 
READING DUE THURSDAY: 
Bruce Mau’s Design Manifesto: http://www.brucemaudesign.com/manifesto.html 
 
TUESDAY NEXT WEEK: 
free sketch-up program downloaded onto your computer, take tutorials, drawing made and 
printed. 
READING DUE TUESDAY: 
Malcolm Gladwell’s The Physical Genius: 
http://www.gladwell.com/1999/1999_08_02_a_genius.htm 
 
MY WEBSITE FOR CLASS INFO: www.arts.ucsb.edu/faculty/mulfinger/ 


